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Jingeri,
 
Welcome to Crete Street Theatre, home of the 
Beenleigh Theatre Group. 

BTG celebrates the rich histories of oral and theatrical 
storytelling.

In doing so, we celebrate the sixty-thousand-year-old 
storytelling traditions of Australia’s First Nations that 
carry forward the oldest living culture in the world. 

We celebrate the stories of the Yugambeh people, the 
traditional custodians of the land on which we perform, 
and acknowledge their elders: past, present and 
emerging. 

We celebrate the voices of our First Nations 
artists; our identities are shaped by 
the Dreaming, Songlines, 
and by our stories. 
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A BOU T the SHOW

F ROM the DI RE C T O R

Into the Woods is a musical with music and lyrics by Stephen Sondheim, and book by James 
Lapine. It debuted in 1986 in San Diego.

This whimsical musical is a modern twist of several Brothers Grimm fairy tales, exploring the 
consequences of each characters’ wishes and quests for a better life. The featured characters 
are from childhood favourites: Cinderella, Rapunzel, Jack and the Beanstalk and Little Red 
Riding Hood, with a few extras thrown in for good measure. 

Their stories are intertwined through the storybook characters’ journeys, tied together by 
a childless baker and his wife and their quest to begin a family (the original beginning of 
“Rapunzel”). Their interaction with their neighbour, the Witch, who reveals she has placed a 
curse on them, creates moments of comedy, reflection and sobering morality. 

Along the way the plot thickens as the characters meet each other in the woods resulting in 
complications that drive their stories to an inevitable collision course with some devasting 
outcomes. But in the end, like all good fairy tales the moral of the story reflects real life, life 
is not a fairy tale.

And it all begins with...      
   ONCE  upon a T I M E

When suddenly asked to direct Into The Woods late last year, 
I jumped at the chance. It’s one of my all-time favourites.  
Sondheim is always complex but throw in COVID, Christmas 
and holidays, this production faced many challenges.

My vision for this production was to portray the tradition of 
story telling and to do this I wanted to stage scenery straight 
out of a page from a fairy tale book, complete with popups. 

A key difference from most musicals I have directed was not 
using a choreographer, instead we skilled our cast to use 
physical movement to bring to life scenes, this was a chal-
lenge that has created dynamic features that change slightly 
in each performance.

When a director has a vision of what they want, it’s not about how they realise the dream, 
it’s about how the team around them works to make it happen. The creatives assembled on 
this production team (set design, builders, costumers, directors of music and movement, 
cast, musicians and all crew) combined their efforts together, and that is what has made this 
vision happen. 

I thank them all. M A R DI



Meet the C AST

The Baker
WILLIAM BOYD

William has lived his life on the 
northern Gold Coast, went to 
school at Canterbury College, 
where he was a high achiever in 
the drama and musical depart-
ments and has since extensively 
been involved in theatrical pro-
ductions since 2012.

William has performed in many 
memorable musicals and plays, 
including The Phantom of the 
Opera, Twelve Angry Men, West 
Side Story (Bernardo), It’s a Won-
derful Life – A Radio Play (George 
Bailey), Witness for the Prosecu-
tion (Leonard Vole), Little Shop 
of Horrors (The Dentist), The 
Addams Family Musical (Lucas 
Beineke), A Funny Thing Hap-
pened On The Way To The Forum 
(Pseudolus), Reasons to be Pret-
ty (Greg), Rent (Mark Cohen), 
Noises Off (Frederick Fellows), 
Menotti’s The Medium (Toby, a 
mute), Blood Brothers (Michael 
Johnston), My Dead Bunny (Dad, 
Roadkill Bill), The Spiders (Boy), 
Curtains (Aaron Fox), Legally 
Blonde (Warner Huntington III), 
First Date (Aaron), The Crucible 
(John Proctor), High Fidelity (Rob 
Gordon), The Great Gatsby (Jay 
Gatsby), Rock of Ages (Lonny) 
as well as a number of original 
works as part of Short n Sweet 
Festival, Anywhere Festival, the 
One Act Play Circuit and is a fea-
tured performer with the Foot-
lights Performance Ensemble.

The Baker’s Wife
GENEVIEVE TREE

Genevieve Tree is a versatile 
performer with countless theat-
rical credits to her name; from 
making her professional musical 
theatre debut with The Pirates 
of Penzance at the Concert Hall 
QPAC at 19, she hasn’t stopped. 
Gen has previously toured edu-
cational theatre with Gibber The-
atre Company across NSW and 
Victoria, taken original shows to 
Splendour in the Grass, was the 
lead vocalist for the jazz band in 
Cluedo! The Interactive Game 
from 2016-2019 and performed 
in Short+Sweet Cabaret Strands 
with original self-penned shows 
Be Entertaining and Yes, I’m a 
Serial Nomad (People’s Choice 
2015).

Her musical theatre credits 
include Legally Blonde (Elle 
Woods), Heathers (Veronica 
Sawyer), Footloose (Ariel Moore), 
Grease (Sandy), Cats! (Rumple-
teaser), Chicago (Mona), Cur-
tains (Georgia Hendricks), Cin-
derella (Stepmother), Into the 
Woods (Florinda), The Bachelor: 
The Musical.

The Witch
DANIKA SAAL

Danika is an experienced and 
versatile performer who passion-
ately supports musical theatre 
communities across Brisbane.

Professionally, she performed 
in Simon Gallaher’s revived pro-
duction of The Mikado in both 
Brisbane and Adelaide. Danika 
was featured in Underground 
Opera’s West End to Broadway, 
and thrilled audiences in new 
musical Real Women for the Bris-
bane Cabaret Festival. She was 
the musical director for Prima’s 
Spamalot and Savoyards’ I Love 
You, You’re Perfect, Now Change. 
Danika is proud to be an integral 
part of the 24 Hour Musical Proj-
ect. 

Danika’s favourite roles include; 
Dot/Marie in Sunday in the Park 
With George (IMTC), Christine in 
Dirty Rotten Scoundrels (Phoe-
nix), Mama Morton in Chicago 
(Savoyards), and Elle Woods in 
Legally Blonde (PRIMA), “Wom-
an” in Edges (Understudy Pro-
ductions), Magda in Ladies in 
Black (IMTC) and Meg in Little 
Women (Ingatians). 

Danika would like to dedicate her 
performance as the Witch in Into 
the Woods to the incomparable 
Stephen Sondheim. 



Little Red Riding Hood
EMMA BURRIDGE

Emma began singing and danc-
ing at the age of five and has 
been passionate about perform-
ing ever since. Throughout her 
younger years, Emma trained 
in singing, dancing, and acting, 
while performing in many ven-
ues throughout Brisbane. She has 
performed in various musicals, 
both in the community and at 
school. 

Her theatre credits include Alad-
din (2009), Seussical (2010), 
Beauty and the Beast (2009, 2011, 
2021), 13 (2010), High School 
Musical (2009), The Music Man 
(2009), The Wiz (2007), and most 
recently Mamma Mia (2021). 

Emma holds a Bachelor of Music 
and is working as a music teach-
er while completing her Masters 
degree.

Jack
AIDAN COBB

Aidan first gained a love of mu-
sic by watching Joseph and his 
Amazing Technicolor Dreamcoat 
and Cats at his grandparents’ 
house. Since then, Aidan has been 
heavily involved in Choir both 
in school and in the community 
with the Voices of Birralee. His 
time in Birralee has also included 
National and International Tours 
to Europe. 

After studying Drama through 
High School, Aidan first began 
performing in Music Theatre with 
Prima’s Broadway Beyond 2000 
and Cats with Queensland Musi-
cal Theatre in 2019. In 2020 Aidan 
was due to perform in QMT’s The 
Producers until the COVID lock-
down cancelled the production. 
Aidan returned to the stage in 
2020 with The Belles of Burlesque 
and in 2021 with the delayed 
season of Fame with MBTC and 
Bring it On! with PRIMA. 

Aidan is beyond excited to bring 
to life one of his dream roles and 
honour the legacy of Stephen 
Sondheim.

Cinderella
CHLOE SMITH

Chloe is delighted to be venturing 
outside of the Gold Coast and to 
be treading the boards of Been-
leigh Theatre Group for the very 
first time! 

Her previous stage credits in-
clude; The Importance of Being 
Earnest (Cecily Cardew), Ameri-
can Idiot (Heather), The Addams 
Family (Wednesday Addams), 
Catch Me if You Can (Ensemble), 
The Little Mermaid (Andrina & 
Ariel Understudy), Be More Chill 
(Ensemble), FAME (Serena Katz), 
Legally Blonde Jr. (Elle Woods) 
and Lés Miserables (Ensemble). 

Chloe would like to take the op-
portunity to thank the entire cast 
and crew who have been so wel-
coming, and to wish them all the 
best for a wonderful season! 

Chloe’s favourite childhood fairy-
tale growing up was, coinciden-
tally, Walt Disney’s ‘Cinderella’. 
However, as she grew older, she 
felt that she aligned more with 
Pixar’s ‘Brave’.

and i  K NOW things now...
m an y W O N D E R F U L  things

Meet the C AST
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Cinderella’s Prince / The Wolf
CHRISTOPHER 

MORPHETT-WHEATLEY

Christopher’s love of perform-
ing began when he played Twee-
dledum in Alice in Wonderland 
(2010) in his hometown of Beau-
desert. Since then, he has had 
starring roles in numerous musi-
cals and plays across Queensland, 
including his portrayal of Prince 
Eric in The Little Mermaid (2018), 
Friedrich Von Trapp in The Sound 
of Music (2011), Francis Fryer in 
Calamity Jane (2013), Robbie Hart 
in The Wedding Singer (2017) and 
Macavity in Cats (2019).

2021 was a particularly big year 
for Chris, appearing as The Muse 
of Dance in Xanadu, a featured 
dancer in Beauty and the Beast, 
Sky in Mamma Mia! and as the 
drag queen, Candi, in BTG’s 
long-anticipated production of 
Rock of Ages. He also found time 
to choreograph his own bur-
lesque act and join InsideOutside 
Theatre Company’s Underground 
Burlesque. Having studied Acting 
and Performance at The South-
bank Institute of Technology, 
Chris continues to establish him-
self as a thoughtful and deeply 
physical actor who isn’t afraid to 
switch between solemn, dramat-
ic roles and those that give him 
an opportunity to flex his fine-
ly-tuned comedic instincts.

His favourite fairytale is Peter 
Pan because crocodiles are cool. 
And also Pirates.

Rapunzel’s Prince
DARCY RHODES

Critics have described Darcy’s 
performances with Queensland 
Musical Theatre as “comedy 
gold…an outright triumph…and a 
cornerstone of the production…” 
(Bravo Brisbane for Beauty and 
the Beast, 2021), “…skin-crawl-
ingly good…” and “…the show’s 
absolute standout (making it) 
impossible to divert your eyes in 
his every on-stage appearance…” 
(Theatre Haus and Blue Curtains 
respectively for Annie, 2019) Sim-
ilarly, as The Rum Tum Tugger in 
Cats (2019), he gave “…the most 
engaging and memorable of per-
formances…” (Blue Curtains), “…
knew exactly when to command 
the stage… and was likely to walk 
offstage with more underwear 
than he came on with…” (The 
Fourth Wall). Most recently, he 
delivered a “…standout perfor-
mance…” (Absolute Theatre) as 
Pepper in Mammia Mia! which 
“…elicited the most amplified 
audience reaction…” with his “…
elevated performance…” (Blue 
Curtains) that was above all else, 
in the immortal words of Peter 
Pinne: “…gauche but funny…” 
(Stage Whispers). 

He and his best mate Christopher 
feel honoured to perform their 
mutual dream roles as the Princ-
es, and hope that this means ‘Ag-
ony’ will cease being their kara-
oke song. His favourite fairy tale 
is The Frog Prince as he believes 
frog representation is very im-
portant.

Rapunzel
ABBY PAGE

Abby is a dedicated perform-
er who, while new to Beenleigh 
Theatre Group, is no stranger to 
the stage. Her previous shows in-
clude Charlie and the Chocolate 
Factory (Cherry Sunday), Cats 
(Coricopat), Annie (Grace Farrell), 
Legally Blonde (Vivienne), South 
Pacific, Cinderella, Joseph and 
the Technicolor Dreamcoat, God-
spell (Disciple) and High School 
Musical (Taylor). 

In late 2020, Abby wrote, pro-
duced and starred in her own 
showcase, Stuck With Her: For 
Good, alongside her best friend 
Ellen.

Abby is excited to perform in this 
Sondheim classic! Her favourite 
childhood fairytale is Beauty and 
the Beast.



Cinderella’s Stepmother 
JANE RAPLEY

Jane has performed in numerous 
plays and musicals over the years, 
including Les Miserables (Fan-
tine); Little Shop of Horrors (Au-
drey); Chicago (Velma); Company 
(April); RENT (Maureen/Joanne 
understudy); Avenue Q (Trekkie 
Monster); Xanadu (Melpomene), 
and Victor Victoria (Victor, and 
Victoria). 

Jane believes the wicked step-
mother has been misrepresented 
over the years, and has Cinderel-
la’s best interests at heart, teach-
ing her about practical footwear, 
the benefits of a high lentil diet 
and trying to prevent her from 
choosing a life with a man who 
couldn’t even recognise her with-
out makeup.  

Florinda
SOPHIA DIMOPOULOS

Sophia is a Brisbane-based mu-
sical theatre performer. She per-
forms regularly with Absolute 
Suave and The Good Vibrations, 
performing at various venues 
and events around South East 
Queensland. Some of her the-
atrical credits include Eurydice 
in Jasper in Deadland (Phoenix 
Ensemble, 2021), Veronica in 
Heathers (On the Boards Theatre 
Co, 2019), Alyssa in American Id-
iot (Pannic Productions, 2019), 
Rebecca Rigby in The Hatpin (Oz 
Theatrical, 2018) and The Narra-
tor in Joseph and the Amazing 
Technicolor Dreamcoat (BTG, 
2016). 

Growing up in Adelaide, Sophia 
was part of the Australian Girls 
Choir and had many opportuni-
ties, including travelling to the 
USA for G’Day USA, performing 
in The Boy From Oz with Hugh 
Jackman and with Andre Rieu. 

Sophia is excited to be back at the 
Crete Street Theatre, and is happy 
to be part of bringing her favour-
ite show to life.

Lucinda
JAMIE LEE KEMP

This is Jamie’s second show with 
BTG, having previously played 
Stella in Bonnie & Clyde (2019). 
This isn’t Jamie’s first time as 
a stepsister either; in 2021 she 
‘graced’ the stage as Stepsister 
Grace in Phoenix’s production of 
Cinderella. 

Over the years Jamie has served 
as Vice President, Treasurer and 
Secretary for Shire Music The-
atre in Sydney, and was regularly 
involved in their shows, having 
previously directed the NSW pre-
miere of Bonnie & Clyde in 2016 
as well as High School Musical in 
2019 and The Drowsy Chaperone 
in 2015. 

Some of Jamie’s on stage roles 
include: Silly Girl in Beauty and 
the Beast (Miranda Musical So-
ciety, 2018), Mrs. Sawyer in Mir-
acle on 34th Street (SMT, 2018), 
the Waiter in First Date (SMT, 
2016), Grandma in The Addams 
Family”(SMT, 2014), Wendy Jo in 
Footloose (Regals Musical Soci-
ety, 2014), Red Girl in Downtown! 
(Rockdale Musical Society, 2013), 
as well as various ensemble roles. 

Her favourite childhood fairy tale 
was The Wild Swans.

 C A RE F U L the ta le you tell
T h at is the S P E L L

Childr en w ill L I S T E N . . .

Meet the C AST
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The Narrator
DOM BRADLEY

Dominic is 25-year-old profes-
sional actor, presenter and cre-
ative based in Queensland. 

Dom holds a Bachelor of Interna-
tional Relations from Bond Uni-
versity and is an activist, work-
ing as the Amnesty International 
QLD LGBTQI+ Network conve-
nor from 2018-2020. He has also 
served as Marketing Director for 
Beenleigh Theatre Group since 
2019. 

Dom has 30+ credits across the-
atre, film and presenting. Domi-
nic originated the role of Andrew 
George Scott (Captain Moon-
lite) - The Last Letter of Captain 
Moonlite an original one-act play 
by D.L. Gorman, which toured 
the 2019 SEQ One Act Play Festi-
val circuit. At Beenleigh Theatre 
Group Dominic was awarded 
Best Dramatic Actor and Best 
Actor. Dom orginiated the char-
acter again in a second work, the 
musial Captain Moonlite. For his 
performance, Dom was nominat-
ed for a Gold Palm Award for Best 
Actor in a play. 

Other acting highlights include; 
Edward Lyons - Blood Brothers; 
Odysseus - The Penelopiad; Un-
cle Frank, Queensland premiere 
- Little Miss Sunshine, Thomas 
Novachek – Venus In Fur (Any-
where Festival 2021), Franz - Rock 
of Ages, Kurt - Heather’s The Mu-
sical. 

The Mysterious Man
SIMON STONE

Simon has been involved in more 
than 50 shows since 1991.

While still in Canberra he played 
such roles as Jamie Wellerstein 
in The Last 5 Years, Tommy from 
The Who’s Tommy, The Beast in 
Disney’s Beauty and the Beast, 
Thuy in Miss Saigon, and Parson 
Nathaniel in Geoff Wayne’s New 
version of War of the Worlds, to 
name a few.

Since relocating to the Gold Coast 
in 2012 has been seen on stage as 
Tom Collins in Javeenbah’s RENT, 
Judge Turpin and Franklin Hart 
in Spotlight’s productions of 
Sweeney Todd and 9 to 5. He also 
joined the casts of Gold Coast 
Arts Centre’s Miss Saigon and Je-
sus Christ Superstar.

Simon is thrilled to be joining the 
cast of Into the Woods, his first 
with BTG.

His favourite fairy tales are those 
of the Brothers Grimm… that 
don’t always end happily ever af-
ter.

Jack’s Mother
ZOE COSTELLO

Zoe has always loved performing. 
As a child she always sang along 
with the likes of Judy Garland, 
Doris Day and Julie Andrews. 

Zoe first entered the world of mu-
sical theatre after she completed 
year 12 with a very small local 
Redlands group Macs Musicals. 
Zoe performed in many of Macs 
shows with her first big role play-
ing Sister Mary Amnesia in Nun-
sense (2008 and 2017). 

In 2018- 2019, Zoe performed as 
an ensemble member with Sa-
voyards Musical theatre. It was 
when Zoe ventured to Phoenix 
Ensemble, she landed her first 
leading role as Mrs Bucket in 
Charlie and the chocolate facto-
ry,  followed by Rogers and Ham-
merstein’s Cinderella as the Fairy 
Godmother.

This is Zoe’s debut with BTG, and 
is very excited to be the ‘Mother 
role’ again, this time taking on 
the role of Jack’s Mother in  Sond-
heim’s Into the woods!



The Prince’s Steward 
MICHAEL MILLS

This is Michael’s debut with 
Beenleigh Theatre Group. 

He has played such roles as the 
Beast (Beauty and the Beast) the 
title role in Jekyll and Hyde, Jason 
Dean (Heathers), Franz (Rock of 
Ages), Christian Grey (50 Shades 
of Grey parody) the Squip (Be 
More Chill) and Dr Fine/Madden 
(Next to Normal) for which he re-
ceived a Gold Palm Award nomi-
nation. 

Michael has aspirations in voice 
acting and in his spare time plays 
Dungeons and Dragons.

Cinderella’s Mother / Granny
NATASHA BASS

Tash is excited to be part of this 
production of Into the Woods, 
being a huge fan of the musi-
cal this is Tash’s first production 
with Beenleigh Theatre Group 
and second musical involvement 
in Queensland. Tash took part 
in QMT’s recent production of 
Mamma Mia! and she was so ex-
cited to get back on stage after 
moving to Queensland just before 
the pandemic hit.

Tash has grown up doing com-
munity theatre in NSW with 
Gosford Musical Society. Some 
of her highlights were Cosette in 
Les Miserables, the Blue Fairy in 
My Son Pinnochio and Mrs Potts 
in Beauty and the Beast. On top 
of the above, Tash has taken part 
in 9 other musical productions to 
date.

She hopes you enjoy this produc-
tion of Into the Woods!

Cinderella’s Father
STEPHEN MORRIS

Stephen has been treading the 
boards on and off for 31 years 
and is always learning with every 
show he does.

Stephen’s most recent roles were 
Jeremy’s Dad in Be More Chill, 
George in Kinky Boots, Eric “Rub-
ber Legs” Devine in A Slice of 
Saturday Night, a swing in both 
City of Angles and Blood Broth-
ers, King Triton in The Little 
Mermaid, Bother Dan in Joseph 
and his Amazing Technicolor 
Dreamcoat, Sheriff Dodd in The 
Best Little Whorehouse in Texas, 
Lieutenant Danny Gilmartin in 
Calamity Jane and Olin Britt in 
The Music Man, however his first 
show was Ali Barber and the 40 
Thieves. Many more show have 
followed in between, including 
Jesus in both Jesus Christ Super-
star and Godspell, and Teen Angel 
in Grease. Stephen has also per-
formed shows with Gold Coast 
Little Theatre in “Showboat” as 
Gaylord Ravenal, Spotlight The-
atre in Charlie Girl and Compa-
ny, Savoyards How to Succeed in 
Business Without Really Trying. 
He has also performed in many 
shows with Phoenix Ensemble 
including Les Misérables, Calam-
ity Jane, Secret Garden to name a 
few. 

Stephen is also a member of the 
A-Chord choir at BTG.

Meet the C AST

Into the W OO DS
you go AG AIN

you h av e to e v er y 
NOW  and T H E N
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Snow White / The Giantess
CHYNNA SANTOS

Chynna is thrilled to be part of 
Into the Woods, her first BTG 
production!  

She recently debuted at QMT’s 
Mamma Mia! as Ali, and is excit-
ed to be the Giant/Snow White in 
her favourite Sondheim musical.

Chynna has been studying vocal 
performance for over 12 years, her 
repertoire ranging from show-
tunes to J-pop. Since moving to 
Brisbane from the Philippines, 
she has performed with the UQ 
Taiko Drumming team and has 
also performed at singing gigs 
around the city. 

In her spare time, Chynna enjoys 
cloud-watching, making her sig-
nature cookies and serenading 
her cat, Maya.

Sleeping Beauty
TALULA VAN KIEMPAMA

Talula is passionate about all 
things theatre! She first started 
performing 6 years ago at 13, as a 
part of BTG’s Crete Street Studio, 
formally known as JETS. During 
her time in this program, Talula 
performed in several produc-
tions including The Odyssey and 
A Midsummer Night’s Dream.  
Although Talula is no stranger to 
BTG, Into the Woods is her first 
main house production and she 
is very excited to be a part of it.

Talula has also ventured outside 
of BTG stage a number of times, 
most favourably performing, and 
making costumes for School-
2Stage’s Sound the Trumpet, a 
cast devised play performed at 
the Cremorne Theatre, QPAC. 
Besides theatre, Talula is also 
very interested in teaching and is 
currently combing these two pas-
sions as she studies a Bachelor of 
Secondary Education & Fine Arts 
Drama. 

And finally, Talula’s favourite 
childhood fairytale has always 
been Alice’s Adventures in Won-
derland.

Milky White 
DARCY MORRIS

Darcy has been involved with the 
performing arts from a young 
age. His credits include shows 
such as Kiss Me Kate, Anything 
Goes, Cabaret, West Side Story, 
The Producers, Chicago, Guys 
and Dolls, South Pacific, Joseph 
and the Amazing Technicolor 
Dreamcoat, Cats, Welcome to the 
90s, One Flew Over the Cuckoo’s 
Nest, Spamalot, Reefer Madness, 
The Addams Family, All Shook Up 
and La Cage Aux Folles. 

Darcy directed the 2010 produc-
tion of The Wizard of Oz and 2019 
production of Witches of East-
wick, both with Phoenix Ensem-
ble. He has also assistant directed 
Legally Blonde, The Little Mer-
maid, Rock of Ages, Beauty and 
the Beast, Cinderella and Jasper 
in Deadland.

Musical theatre and performance 
is Darcy’s life and he is looking 
forward to taking advantage of 
his role as Milky White, Darcy’s 
favourite childhood fairy tale is 
The Wonderful Wizard of Oz, be-
cause there’s nothing like putting 
on some ruby slippers and skip-
ping down a yellow brick road!



Conductor  JULIE WHITING
Piano   TRENTON DUNSTAN
Synthesizer  KATE ROBINSON
Violin 1   KRISTELLE JAIMES
Violin 2  HEATHER DEACON
Viola 1   HARRISON BROWN
Viola 2   ROSIE BREEDT
Cello   JUAN VALDES
Double Bass ALYSSA DEACON
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Special thanks to TRENTON DUNSTAN 
Rehearsal Pianist, Keyboard Programming

Flute / Piccolo   KATHLEEN KALKAUS
Clarinet  NATHAN CHRISTEN
Bassoon  LISA SQUIRES
  PATRICIA BRENNAN
Trumpet  TAMARYN MIRABITO
Horn 1   LAURA-NICOLE GUITON
  JOHN GUITON
Horn 2   KELLY CATHCART 
Percussion  MIKAELA THOMSEN

Julie is in constant demand as a Music Director, conductor, vocal 
coach, musician and educator. Her theatre career spans more well 
over 100 productions. In 2011, Julie attended the multiple-Tony® 
award-winning Goodspeed Musical Institute in the USA to study Mu-
sic Direction.

After producing and music directing the highly-acclaimed Brisbane 
revival of CHICAGO in 2012, Julie was nominated for a Greenroom 
Groundling Award for Outstanding Contribution to Queensland The-
atre. In 2018 Julie won the Gold Palm Award for Best Musical Direc-
tor for her work on OKLAHOMA!. Julie also won the 2019 Gold Palm 
Award for Best Musical Director for BONNIE & CLYDE.

In addition to performing in the orchestra pit, Julie has appeared 
with a number of instrumental ensembles as both a Xylophone solo-
ist and ensemble member. Julie represented Australia in the Interna-
tional Youth Wind Orchestra, where she was also the section leader of 
Percussion. She also completed the Symphony Australia Conductor’s 
Course. 

Julie holds a unique combination of qualifications, which reflect her interest in diverse areas. These 
qualifications include a Bachelor of Arts in Languages and Applied Linguistics (Mandarin and Italian), 
a Bachelor of Music/Bachelor of Teaching (Secondary), a Postgraduate Certificate in Biomedical Sci-
ence, Graduate Certification of Education, a Master of Applied Linguistics and a Master of Education. 
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Coming Soon...
PETER PAN

“It is so queer that the stories you like best should be 
the ones about yourself!”

Wendie Darling, a boy searching hopelessly 
for a place to belong, is visited one night by the 
roguish Peter Pan. Peter lures Wendie and his 
sisters, Joan and Michael, to the urban jungle 
of the Never Land to be a father to his gang; lost 
children with no place to call home. But when 
the Never Land starts to erode the children’s 
memories, Wendie must face militant pirates, 
tempestuous sirens, a feisty island prince and a 
deadly, ticking crocodile… to find his way home 
before it’s too late.

Peter Pan is a contemporary reimagining of 
the JM Barrie classic, Peter Pan and Wendy. 
Peter Pan is suitable for all ages, but audiences 
should be aware that, as in the JM Barrie origi-
nal, the play contains some darker themes and 
imagery than may be found in more familiar 
interpretations.

FREAKY FRIDAY

“So, you’re NEVER going to believe me. No one in 
their right mind could ever possibly believe me. But 
what I’m about to tell you is true.”

When an overworked mother and her teenage 
daughter magically swap bodies, they have 
just 24 hours before Mom’s big wedding to put 
things right again. Freaky Friday, a new mu-
sical comedy based on the celebrated novel by 
Mary Rodgers and the hit Disney films, is an 
hilarious, contemporary update of the clas-
sic story, in which a mother and daughter see 
what it means to be a family while experienc-
ing each other’s lives firsthand, if only for a day.

Set in the present day, Freaky Friday features 
a tuneful pop-rock score, befitting a work that 
has effortlessly updated throughout its sever-
al iterations. Warmhearted, humorous and 
touching, this fresh take on the classic story is 
perfect for family audiences of all ages.




